In terms of its genre, the Franklin's Tale is one of Chaucer's most puzzling texts. It not only presents an Italian novella as a Breton lay, but splices further material from chronicles, saints' lives and classical and patristic literature into its overall form. This paper aims to deepen the Tale's complexity by noting the presence of a further, unremarked genre in the text, that of the fabliau. In particular, it pays close attention to the figure of the magician, arguing that this character and his tacitly rationalised sorcery are designed to evoke the rascally clercs escoliers of the French texts, whose trickery often has comparable methods and results. The wider implications of these allusions for interpreting the poem are also considered.
altogether. He instead presents it as a lay, which 'olde gentil Breitouns … rymeyed in hir firste Briton tonge ' (V.709-711) . 1 In other words, there is a puzzling disparity between the stated and actual genre of the Tale, as Chaucer 'chose to rework Boccaccio's prose conte as a Breton lai', despite the fact that there is 'no hint of an association with this literary form in Boccaccio's text' (Pearcy 2009, p. 167) .
The interpretive problems this move creates are further exacerbated by Chaucer's refusal to stay within the lines of his chosen genre. As readers have noted from the medieval annotators onwards, Chaucer draws a variety of further sources into the Tale, adding patristic, classical, hagiographic, and historiographic material to it. His most obvious debts are to Jerome and Geoffrey of Monmouth, who supplied Dorigen's 'pleyne' with its 'woful maydens' and the Tale's characters with their names (V.1376), but there are also possible nods to Ovid and the legend of Saint Baldred of Northumbria (Reisner and Reisner 1979) . None of these ancillary texts fits very comfortably with the overall form of the poem: as Fumo offers, the net result is a 'striking classicization of the genre of romance', although one that is not without its 'awkward and incongruent' aspects (2004, p. 623) . To complicate matters still further, even the impersonation of a lay is itself eccentric, a point made at least as far back as Hart (1909, p. 210) . The Tale is 'in all important ways an anomaly' when compared to other surviving lays (Beston 1974, p. 320) , as its material, its themes, and even its metre are not consistent with other examples of the form. It is the 'only one in decasyllabic couplets' for instance (Harrington 1988, p. 73) , and its overall focus on marital ethics and infusion of 'literary form with philosophical ambiguities' is at least unusual (Collette 1992, pp. 408-409) . In sum, the Tale might be a 'poem with a label that conveys a rare Chaucerian generic signal', but 'generic expectations are both met and complicated' throughout, not least of all by its 'explicit theological … and philosophical posturings' (Wheeler 1993, p. 97) .
The purpose of the present essay is not to offer a possible solution to this confusion, but to add a further dimension to it. It aims to highlight the intrusion into the Tale of a further and perhaps surprising tradition, that of the fabliau. As this paper will hopefully make clear, Chaucer permits several elements from the fabliau to make their way into the Tale, continuing his experiments with the form found in the Merchant's Tale and the first fragment. The implications of this admixture for interpreting the poem as a whole will also be considered.
Locating overlaps between the Franklin's Tale and the fabliaux is in fact nothing new, as a small amount of commentary has already hinted at this possibility. For instance, Hertog (1991, p. 160) and Vaszily (1977, p. 525) have both acknowledged that its love-triangle plot sets up a 'web of links' that connects it with the Miller's and Merchant's Tales. This idea is taken slightly further by Cooper (1983, p. 227) , who posits the Merchant's Tale as a key to understanding the marital crisis of Dorigen and Arveragus, stating that 'the Franklin's Tale picks up closely from the Merchant's' in a number of common motifs, 'so that they become variations on a series of connecting themes'. A different but comparable tack is pursued by
